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DICK THEIS INTERVIEWS

The Irish Brigade.sees !

Peach Donleavy, penny
whistle; Barb Tennis,
fiddle; Charles Moore,
guitar, Dbouzouski and
banjo; Gage Averill,
guitar and concertina;
Bob Newton, mandolin &
bodharn; Sean' George
McDonald, bodharn.

First of all, I want

to say that inter-
viewing the Irish
Brigade was an enjoy-
able experience forme,
I talked with three of
the members, Barb,
Peach, and-—— Charles

during a Wild Hog in
the Woods concert on a
Friday night downstairs
in one of the dimly-
1lit dungeon rooms.

I first wanted %o
find out how they came
together, and what 1is
the central feeling
behind the direction
of the group. The
initial coming togethrer
was to give the members
a forum = te express
their indiwidual and
collective feelings ab-
out music and politics.
My impression before I
talked with the group
was that they were
strictlysepoelitical in
how +they wanted to

present themselves, I

al-
politics is

discovered that,
though
very

direction of the Irish
Brigade, the playing
of the music itself is
also important., Indeed
it is evident when you
hear the Irish Brigade
play that there is a
general love for music
coming out. They like
to play music, An
important point to
remember, as Barb
emphasized, 1is that
the gropp is not just
interested in Irish

-made to Ireland

important in the .

- touch with individual

—

'political music, but
in political music from
around the world.

Still, dreland is a
main focusing point in
the group;and an impr-
tant interest lies in
understanding the back-
ground of Irish music
and culture, Indeed,
as Peach explained,
“regulars s runs" are
every
year or two. They
want to ¥ind out first
hand what the war scene
in Northern Ireland is:
like and keep in touch
with contacts 1in the
"concentration camps."
They also want to meet
new friends and musi-
cians, contact

songs. &
They feel iy e =
important +to stay in

motivations concerning

old
-friends,, and find new

the group and its music;
that 1is, recognizing |
that there are ups and |
downs with each member
as to how "into the
music" he or she is at
a particular time. g
appreciated this open- .
ness and the feeling |
that, although the

s

group 1is important,
they all have other
areas of interest in
their lives,

K11 of + the Irish
Brigade are involved
in community activities
of one sort or another
In support ‘Oof “Wtheir
general philosophy,
about fifty percent of
their concerts are
benefits for community

groups and, occasion-
ally, for political
prisoners in Ireland.

They feel that, along
with raising money,

the benefits serve to
raise’ the -spirit - in

the group as well as,
hopefully, raising the
awareness and cons-
ciousness of the
audience,

As a final note,what
is missing from this
article is their sense
of humor and, true to
my word,. I -will not
add anything resembling
gossip....except ithat
1'm “gtili wondering
about Peach's activity

of sleeping with six
gerbils?
At your next oppor-

tunity -go listen  to
the Irish Brigade play.
Peace, Dick Theis




